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The exhibition Gallant Ships and Bully Boys celebrates the romance of sailing 
ships and the hardy seamen who worked them. Approximately 80 marine images spanning 
four centuries of life on the high seas have been selected from the Museum’s 
collection of prints and drawings and from a few local collections. They go on 
view from May 6 through August 3 in the Prints and Drawings galleries. 

The sailing ship was a working vessel, but its efficiency was at the mercy of 
the winds. When more efficient commercial means were invented — steam and diesel 
power — the value of the working sail declined. Its rich history — of rowdy sailors, 
maverick captains or noble ones, of bruising storms and long silent days in 
becalmed lagoons — epitomized romance for many artists and writers during the four 
hundred years covered in this exhibition. 

The earliest work in the show is a tiny woodcut. Dance of Death , by Hans 
Holbein II (1497/8-1543); despite its miniature size, the print captures the fear- 
ful peril of the sea. A group of ships in surging waves is recorded in the quick, 
fresh drawing by the Dutch artist Ludolf Backhuysen (1631-1708) , whose career 
paralleled some of the greatest exploits of Dutch sailing vessels. An amusing 
drawing on sandpaper by an anonymous, and evidently untrained, artist is titled 
Rhode Island Gale and shows the devastation on shore that a hurricane’s violence 
can inflict. 
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Light and its reflections between sky and water enchanted some of the 
greatest artists represented in the exhibition. J. M. W. Turner (1775-1851) 
richly conveys the drama of these effects in mezzotints from the series **Liber 
Studiorum.” Winslow Homer (1836-1910) drew on his experiences on the English 
and New England coasts for his famous etching. Eight Bells , as well as for other 
prints in the show. The quality of imagination and facility is nowhere higher 
than in the English artist Francis Seymour Haden’s Breaking Up of the Agamemnon , 
No . 1 , an etching and drypoint on blue paper, dated 1870, or in Paul Signac’s 
impressionistic watercolor. Ship at Anchor (Le Trevev) ^ 1925. Many 19th- 
century writers were captivated by the romance of the tall ships, but the writer 
perhaps most closely associated with them is Joseph Conrad, who was also a 
working seaman. Quotations from his works are printed on wall labels that 
appear alongside the prints and drawings. Among other artists whose works are 
included are: Toulouse-Lautrec, Rockwell Kent, Raoul Dufy, Felix Bracquemond, 
and William Zorach. 

The exhibition was organized by Charles G. Eiben, technical assistant in the 
Museum’s Department of Prints and Drawings. 
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For additional information or photographs, please contact the Public Information 
Office, The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 
216/421-7340. 



